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Kopik is a modern hand-drawn script inspired
by the 1960’s architectural handwriting style
practised by draftsmen. Originated using

a Copic 1.0 Multiliner pen, then traced digitally
using a stylus and tablet to help reduce
imperfections. The result is a simple, readable,
monolinear typeface with a marker pen quality
suitable for a wide range of applications.
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PROPORTIONAL FIGURES
TABULAR FIGURES
NUMERATORS & DENOMINATORS
SUPERSCRIPT & SUBSCRIPT
STANDARD FRACTIONS
NUT FRACTIONS

SLASHED ZERO
CASE-SENSITIVE FIGURES
CASE-SENSITIVE FORMS
STYLISTIC ALTERNATES
STYLISTIC SETS

STANDARD LIGATURES
DISCRETIONARY LIGATURES
EXTENDED LATIN

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE,
BEMBA, BENA, BOSNIAN, CATALAN,

CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESPERANTO, ESTONIAN, FAROESE, FILIPINO,
FINNISH, FRENCH, FRIULIAN, GALICIAN,
GANDA, GERMAN, GERMAN (SWITZERLAND),
GUSII, HUNGARIAN, ICELANDIC, INARI SAM,
INDONESIAN, IRISH, ITALIAN, JOLA-FONYI,
KABUVERDIANU, KALENJIN, KAMBA, KIKUYU,
KINYARWAN DA, LATVIAN, LITHUANIAN,
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PORTUGUESE, ROMANIAN, ROMANSH,
ROMBO, RUNDI, RWA, SAMBURU, SANGO,
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(LATIN), SHAMBALA, SHONA, SLOVAK,
SLOVENIAN, SOGA, SOMALI, SPANISH,
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Kopik Light

Kopik Light Italic
Kopik Regular
Kopik Regular Italic
Kopik Bold
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KOPIK LIGHT 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came

to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and

KOPIK LIGHT ITALIC 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came

to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of
art, the manuscript displays a unigue combination

of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of in-
vasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles,

The country was gradually reconverted from 597,

KOPIK LIGHT 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a uniqgue combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

KOPIK LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church and the new 'Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Ro-
man, Coptic and Eastern traditions to create a sublimely unified artistic vision
of the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of
art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of in-
vasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles,

The country was gradually reconverted from 597,

KOPIK LIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous “Celtic’ Church and the new ‘Roman’

KOPIK LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church and the new "Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Ro-
man, Coptic and Eastern traditions to create a sublimely unified artistic vision
of the cultural melting pot of Northumbria in the seventh and eighth centuries.
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KOPIK REGULAR 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came

to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and

KOPIK REGULAR ITALIC 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came

to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles, The country was gradually reconverted

KOPIK REGULAR 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church

KOPIK REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflectsa crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church and the new ‘"Roman’ Church were settled

at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-
Saxon elements blend with Roman, Coptic and Eastern traditions to create
a sublimely unified artistic vision of the cultural melting pot of Northumbria
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was

KOPIK REGULAR ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles, The country
was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church

KOPIK REGULAR ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflectsa crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles, The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church and the new ‘“Roman’ Church were settled

at the Synod of Whitby in 664, In the manuscript, native Celtic and Anglo-
Saxon elements blend with Roman, Coptic and Eastern traditions to create
a sublimely unified artistic vision of the cultural melting pot of Northumbria
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KOPIK BOLDP 25/27

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,

KOPIK BOLP ITALIC 25/27

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
fAirst came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country

KOPIK BOLD 15/17

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the Pritish Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences

KOPIK BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflectsa crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Cel-
tic’ Church and the new ‘Roman’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic

and Anglo-Saxon elements blend with Roman, Coptic and Eastern tradi-
tions to create a sublimely unified artistic vision of the cultural melting pot
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country

KOPIK BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles, The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences

KOPIK BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflectsa crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the PBritish Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Cel-
tic’ Church and the new ‘Roman’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic

and Anglo-Saxon elements blend with Roman, Coptic and Eastern tradi-
tions to create a sublimely unified artistic vision of the cultural melting pot
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KOPIK LIGHT 10/12
SPANISH

Ademas de su valor intrinseco como una
notable supervivencia de una obra de arte
antigua y sorprenden temente hermosa,

el manuscrito muestra una combinacién
Unica de estilos artisticos que refleja un
periodo crucial en la historia de Inglaterra.

El cristianismo llegd por primera vez a Gran
Bretafia bajo los romanos, pero subsiguientes
oleadas de invasién de Los sajones, dngeles
y vikingos no cristianos llevaron la fe a los
limites de las islas briténicas. El pais fue re-
convertido gradualmente desde 597, después
de que San Agustin llegé de Roma para
convertir los “dngulos en dngeles” paganos.

KOPIK REGULAR 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkel-
sesverdig overlevelse av et gammelt og
forblgffende vakkert kunstverk, viser
manuskriptet en unik kombinasjon av kun-
stneriske stilarter som reflekterer en viktig
periode i Englands historie. Kristendommen
kom fgrst til Storbritannia under romerne,
men etterfglgende invadasjonsbglger
ikkekristne saksonger, vinkler og vikinger
kjgrte troen til kanten av de britiske gyer.
Landet ble gradvis omregnet fra 597, etter
at St. Augustine kom fra Roma for & kon-
vertere de hedenske “vinkler til engler”.
Religigse forskjeller mellom den innfadte

KOPIK BOLDP 10/12
PUTCH

Afgezien van de intrinsieke waarde als een
opmerkelijke overleving van een oud en ver-
bazingwekkend mooi kunstwerk, vertoont
het manuscript een unieke combinatie van
artistieke stijlen die een cruciale periode
weerspiegelt in de geschiedenis van Enge-
land. Het christendom kwam voor het eerst
naar Groot-Brittannié onder de Romeinen,
maar de daaropvolgende golven van inva-
sie doornietchristelijke Saksen, Angelen en
Vikingen dreven het geloof naar de randen
van de Britse eilanden. Het land werd ge-
leidelijk opnieuw omgezet uit 597, nadat St.
Augustinus uit Rome kwam om de heidense

KOPIK | SPECIMENV 2.0
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KOPIK LIGHT ITALIC 10/12
DANISH

Bortset fra dets egenvaerdi som en be-
meerkelsesvaerdig overlevelse af et gammelt
og forbavsende smukke kunstveerk, viser-
manuskriptet en unik kombination af kun-
stneriske stilarter, der afspejler en afgarende
periode i Englands historie. Kristendommen
kom farst til Storbritannien under romerne,
men efterfelgende invasion balger af ikkekris-
tne saxer, vinkler og vikinger korte troen

til de britiske @ers kant. Landet var grad-

vis omdannet fra 597, efter at St. Augustine
ankom fra Rom for at omdanne de hedenske
"Vinkler til engle’. Religizse forskelle mel-
lem den indfadte ‘keltiske’ kirke og den nye

KOPIK REGULAR ITALIC 10/12
POLISH

Oprdécz swojej nieodtqcznej wartosci jako
niezwyktego przetrwania starozytnego i
zadziwiajqco pigknego dzieta sztuki, rekopis
przedstawia unikalne potqczenie stylow art-
ystycznych, ktoére odzwierciedlajq kluczowy
okres w historii Anglii, Chrzescijaristwo po
raz pierwszy przybyto do Wielkiej Brytanii
pod rzqdami Rzymian, ale kolejne fale
inwazji w niechrzescijariscy Saksoni, Anglicy
i Wikingowie doprowadzili wiare do gran-

ic Wysp Brytyjskich, Kraj zostat stopniowo
przebudowany z 597 roku, po tym jak sw.
Augustyn przybyt z Rzymu, by nawrdcié
pogariskie “kqty na anioty”. Réznice religijne

KOPIK BOLP ITALIC 10/12
FINNISH

Muinaisen ja hdmmdstyttdvdn kauniin
taideteoksen merkittdvdn eloonjddmisen
lisdksi sen kdsikirjoituksella on ainutlaatu-
inen taiteellisten tyylien yhdistelmd, joka
heijastaa ratkaisevaa ajanjaksoa Englan-
nin historiassa. Kristinusko tuli ensin Ison
Britannian roomalaisille, mutta alistumaton
aallot hydkkddvdit eikristilliset saksit, kulmat
Jja viikingit ajoivat uskontoa British Islesin
reunaviivoihin, Maa muuttui asteittain 597:
std sen jdlkeen, kun St Augustine saapui
Roomasta muuttamaan pakanalliset “kul-
mat enkeliksi”, Alkuperdiskansojen “keltti”
kirkon ja uuden “roomalaisen” kirkon vdili-
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FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopgrstuvwxyz

ACCENTED UPPERCASE

VVVVVVV

VVVVVVV

IJII||lliIJKLLI_I_’r_NNNNNOOOOOOOO@OCEPRRRS
S§SS|3'-FT"[TUUUUUUUUUUUUL,_JUU\/\/\/\/\/\/\/\/YYYYZZZ

ACCENTEP LOWERCASE

ééééééaaaaa@ccgccédJeeeeeeeeegggg’ﬁhl||J|||||U|1|J

//////////

Jkl|||Jmnngnoooooooo@ooebqrrrség, sRetttuduaudGa
GaudayGiwwwwyyyyzzz

PUNCTUATION

el e /NH O * Y ---= 2", k>»<o @898 TF

[
VAR AN

CURRENCY, MATH & SYMBOLS

fe€E¥S + - x+=2><>2<tm~#/%UWoOO™%°°

PROPORTIONAL LINING FIGURES TABULAR LINING FIGURES
0123456789 0123456789
CASE-SENSITIVE FIGURES CASE-SENSITIVE FORMS
0123456789 O{I]---—
NUMERATORS & PENOMINATORS SUPERSCRIPT & SUBSCRIPT
N 0123456789 N 0123456789 NO122%5678% N 023456789
SLASHEP ZERO FRACTIONS
Q00 V2525 Ve Ve e 38 Y8 78
STANDARD LIGATURES PISCRETIONARY LIGATURES
ff fh ff1 f1 fl fb fff fh fj tk ft fy
STYLISTICSET1 STYLISTIC SET 2
addddaaqdadce eééééeéeée
STYLISTIC SET 3 STYLISTIC SET 4

~ A ¢ - /7 A .o \
99999 Yyyyyy

STYLISTIC SET 5
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated:

TABULAR LINING FIGURES

£ $ €

CASE-SENSITIVE FIGURES

CAPITAL

NUMERATORS

X x Y +/ = A

PENOMINATORS

X x Y +/ =A

SUPERSCRIPT & SUBSCRIPT

H2O Reference Article

FRACTIONS

Cup - Mile

SLASHEP ZERO

€97/8. £120.6

STANDARPD LIGATURES

uffiest flelds flourishing

DISCRETIONARY LIGATURES

ords halftone diversi

STYLISTIC ALTERNATES

International Qualifyine Rac

CASE-SENSITIVE FORMS

A—Z 1-2-3

CARE OF (C/0) SYMBOL

Jim Jones
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated: 1861-1875

TABULAR LINING FIGURES

£12.65 $30.78 €49.00

CASE-SENSITIVE FIGURES

12345CAPITALE7890

NUMERATORS
X987 x Y654 + 7321 = AO

PENOMINATORS

Xog7 X Yess + /321 = Ao

SUPERSCRIPT & SUBSCRIPT

H,O Reference Article %3

FRACTIONS

V2Cup - 1 Mile

SLASHEP ZERO

€978.00 £120.60

STANDARD LIGATURES

flufhest fields flourishing

DISCRETIONARY LIGATURES

flords halftone diversify

STYLISTIC ALTERNATES

International Qualifying Race

CASE-SENSITIVE FORMS

[A—Z] 1-2-3

CARE OF (C/0O) SYMBOL

% Jim Jones
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LICENSING
WWWTHENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASEP
2021
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THE NORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA, BOSNIAN,
CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO, ESTONIAN, FAROESE,
FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC, INARI
SAMI, INDONESIAN, IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KAMBA, KIKUYU, KINYARWANDA, LATVIAN, LITHUANIAN,
LOW GERMAN, LOWER SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE, MALAGASY, MALAY,
MALTESE, MANX, MAORI, MERU, MORISYEN, NORTH NDEBELE,
NORTHERN SAMI, NORWEGIAN BOKMAL, NORWEGIAN NYNORSK,
NYANKOLE, OROMO, POLISH, PORTUGUESE, ROMANIAN, ROMANSH,
ROMBO, RUNDI, RWA, SAMBURU, SANGO, SANGU, SCOTTISH GAELIC,
SENA, SERBIAN (LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN,
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI (CONGO - KINSHASA),
SWEDISH, SWISS GERMAN, TAITA, TESO, TURKISH, UPPER SORBIAN,
VUNJO, WALSER, WELSH, WESTERN FRISIAN, ZULU
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