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Typold originated out of the desire to improve
geometric forms and push beyond previous
achievements through collaborative working
methods and knowledge sharing. The result is

a finely balanced modern sans-serif constructed
from mathematical inputs, typographers needs,
and the natural hand and eye of an artisan.

RELEASED
2017

DESIGNER
JONATHAN HILL

54 STYLES
9 WEIGHTS + ITALICS
3 WIDTHS

CLASSIFICATION
GEOMETRIC SANS-SERIF

FORMAT
OTF, TTF, WOFF, WOFF 2, SVG, EOT

GLYPHS
995 PER FONT

TYPOLD | SPECIMENV 1.0

OPENTYPE FEATURES
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
TABULAR LINING FIGURES
TABULAR OLDSTYLE FIGURES
CASE-SENSITIVE FIGURES
NUMERATORS & DENOMINATORS
SUPERSCRIPT & SUBSCRIPT
FRACTIONS

SLASHED ZERO

NUMERO SIGN

CIRCLED NUMBERS

CIRCLED CAPITALS

SMALL CAPITALS

STANDARD LIGATURES
STYLISTIC ALTERNATES
CASE-SENSITIVE FORMS
ARROWS

SYMBOLS & ICONS

EXTENDED LATIN

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASTURIAN, ASU,
BASQUE, BEMBA, BENA, BOSNIAN, CATALAN,
CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESTONIAN, FAROESE, FILIPINO, FINNISH,
FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, IGBO, INARI SAMI, INDONESIAN,
IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI,
MERU, MORISYEN, NORTH NDEBELE, NORTHERN
SAMI, NORWEGIAN BOKMAL, NORWEGIAN
NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO,
RUNDI, RWA, SAMBURU, SANGO, SANGU,
SCOTTISH GAELIC, SENA, SERBIAN (LATIN),
SHAMBALA, SHONA, SLOVAK, SLOVENIAN,
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI
(CONGO - KINSHASA), SWEDISH, SWISS
GERMAN, TAITA, TESO, TURKISH, UPPER
SORBIAN, VIETNAMESE, VUNJO, WALSER,
WELSH, WESTERN FRISIAN, YORUBA, ZULU
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SUPPORTED LANGUAGES
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GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, IGBO, INARI SAMI, INDONESIAN,
IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
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MALAGASY, MALAY, MALTESE, MANX, MAOR],
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rermarkable survival of an ancient anc
astonishingly beautiful work of art,

the manuscript displays a unique com-
bination of artistic styles that reflects
a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-
ocles, and Vikings drove the faith to the
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Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unigque combination of artistic
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unigue combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan Angles into angels’.
Religious differences between the indigenous 'Celtic’ Church and
the new 'Roman’ Church and the new 'Roman’ Church were settled
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The country was gradu-
ally reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous 'Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the manu
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of 'Englishness'—a spirit of consolidated by
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Angles, and Vikings drove the faith to the fringes of the British Isles. The country
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Church and the new '‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
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Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597 after St Augustine arrived from Rome to convert
the pagan Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new '‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
tic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of 'Englishness'—a spirit
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TYPOLD CONDENSED BOOK 18/20

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

TYPOLD CONDENSED BOOK 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into angels'.
Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church and the new ‘Roman’ Church were settled

TYPOLD CONDENSED BOOK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christianity first came to Brit-

ain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels'. Religious differences between the indigenous 'Celtic’
Church and the new 'Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
tic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit
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TYPOLD CONDENSED BOOK ITALIC 18/20

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

TYPOLD CONDENSED BOOK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church and the new ‘Roman’ Church were settled

TYPOLD CONDENSED BOOK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England'’s history. Christianity first came to Brit-

ain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
tic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit

TYPOLD | SPECIMENV 1.0 © THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk

(@

PAGE 24

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

TYPOLD CONDENSED REGULAR 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into an-
gels'. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church and the new ‘Roman’ Church were set-

TYPOLD CONDENSED REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels'. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness'
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TYPOLD CONDENSED ITALIC 18/20

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

TYPOLD CONDENSED ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into an-
gels'. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church and the new ‘Roman’ Church were set-

TYPOLD CONDENSED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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TYPOLD CONDENSED MEDIUM 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived

TYPOLD CONDENSED MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,

after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan 'Angles into angels'. Religious differences between the indigenous
‘Celtic’' Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived

TYPOLD CONDENSED MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,

after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels'. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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TYPOLD CONDENSED BOLD 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED BOLD 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,

after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels'. Religious differences between the indigenous ‘Celtic'
Church and the new 'Roman’ Church and the new 'Roman’ Church

TYPOLD CONDENSED BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous 'Celtic’ Church and the new '‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED BOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial
period in England'’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED EXTRABOLD 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels'. Religious differences between the indigenous ‘Celtic’
Church and the new 'Roman’' Church and the new ‘Roman’' Church

TYPOLD CONDENSED EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels'. Religious differences between the
indigenous ‘Celtic' Church and the new 'Roman’' Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED EXTRABOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED EXTRABOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED EXTRABOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED BLACK 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED BLACK 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels'. Religious differences between the indigenous 'Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artis-
tic styles that reflects a crucial period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels'. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED BLACK ITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine

TYPOLD CONDENSED BLACK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church and the new ‘Roman’ Church

TYPOLD CONDENSED BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artis-
tic styles that reflects a crucial period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous “Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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TYPOLD CONDENSED EXTRATHIN 10/12
SWEDISH
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TYPOLD CONDENSED THIN 10/12
SPANISH

Ademas de su valor intrinseco como una notable
supervivencia de una obra de arte antigua y sor-
prendentemente hermosa, el manuscrito muestra
una combinacion Unica de estilos artisticos que
refleja un perfodo crucial en la historia de Inglat-
erra. El cristianismo llegd por primera vez a Gran
Bretafia bajo los romanos, pero subsiguientes
oleadas de invasion de Los sajones, angeles y
vikingos no cristianos llevaron la fe a los limites de
las islas britanicas. El pafs fue reconvertido grad-
ualmente desde 597 después de que San Agustin
llegd de Roma para convertir los "dngulos en
angeles" paganos. Las diferencias religiosas entre
laiglesia indig-ena ‘celta' y la nueva iglesia 'roma-
na' se resolvieron en el Sinodo de Whitby en 664.

TYPOLD CONDENSED LIGHT 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse
sverdig overlevelse av et gammelt og forblgffende
vakkert kunstverk, viser manuskriptet en unik
kombinasjon av kunstneriske stilarter som
reflekterer en viktig periode iEnglands historie.
Kristendommen kom fgrst til Storbritannia under
romerne, men etterfglgende invadasjonsbglger
ikkekristne saksonger, vinkler og vikinger kjgrte
troen til kanten av de britiske gyer. Landet ble
gradvis omregnet fra 597, etter at St. Augustine
kom fra Roma for & konvertere de hedenske
"vinkler til engler". Religipse forskjeller mellom
den innfgdte keltiske kirken og den nye romer-
ske kirken ble avgjort ved synod av Whitby i

664. 1 manuskriptet blander innfgdte keltiske
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TYPOLD CONDENSED EXTRATHIN ITALIC 10/12
SWEDISH

TYPOLD CONDENSED THIN ITALIC 10/12
SPANISH

Ademds de su valor intrinseco como una notable
supervivencia de una obra de arte antigua y sor-
prendentemente hermosa, el manuscrito muestra
una combinacion unica de estilos artisticos que
refleja un periodo crucial en la historia de Inglat-
erra. El cristianismo llego por primera vez a Gran
Bretana bajo los romanos, pero subsiguientes
oleadas de invasion de Los sajones, angeles y vi-
kingos no cristianos llevaron la fe a los limites de
las islas britanicas. El pals fue reconvertido grad-
ualmente desde 597 después de que San Agustin
llegd de Roma para convertir los "angulos en
angeles” paganos. Las diferencias religiosas entre
la iglesia indig-ena telta"y la nueva iglesia roma-
na'se resolvieron en el Sinodo de Whitby en 664.

TYPOLD CONDENSED LIGHT ITALIC 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerk-

else sverdig overlevelse av et gammelt og for-
blgffende vakkert kunstverk, viser manuskriptet
en unik kombinasjon av kunstneriske stilarter
som reflekterer en viktig periode iEnglands
historie. Kristendommen kom fgrst til Storbri-
tannia under romerne, men etterfgigende in-
vadasjonsbgiger ikkekristne saksonger, vinkler og
vikinger kjgrte troen til kanten av de britiske gyer.
Landet ble gradvis omregnet fra 597, etter at

St. Augustine kom fra Roma for & konvertere de
hedenske "vinkler til engler”. Religigse forskjeller
mellom den innfgdte keltiske kirken og den nye
romerske kirken ble avgjort ved synod av Whitby
i 664. | manuskriptet blander innfgdte keltiske
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TYPOLD CONDENSED BOOK 10/12
DUTCH

Afgezien van de intrinsieke waarde als een op-
merkelijke overleving van een oud en verbazing-
wekkend mooi kunstwerk, vertoont het man-
uscript een unieke combinatie van artistieke
stijlen die een cruciale periode weerspiegelt in

de geschiedenis van Engeland. Het christendom
kwam voor het eerst naar Groot-Brittannié onder
de Romeinen, maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, Angelen en
Vikingen dreven het geloof naar de randen van de
Britse eilanden. Het land werd geleidelijk opnieuw
omgezet uit 597 nadat St. Augustinus uit Rome
kwam om de heidense 'Hoeken in engelen’ te
bekeren. Religieuze verschillen tussen de inheem-
se 'Keltische' kerk en de nieuwe '‘Romeinse’ kerk

TYPOLD CONDENSED REGULAR 10/12
DANISH

Bortset fra dets egenveerdi som en be-
maerkelsesvaerdig overlevelse af et gammelt og
forbavsende smukke kunstvaeerk, viser manuskrip-
tet en unik kombination af kunstneriske stilarter,
der afspejler en afggrende periode i Englands
historie. Kristendommen kom fgrst til Storbritan-
nien under romerne, men efterfglgende invasion
bglger af ikkekristne saxer, vinkler og vikinger
kgrte troen til de britiske gers kant. Landet var
gradvis omdannet fra 597, efter at St. Augustine
ankom fra Rom for at omdanne de hedenske
‘Vinkler til engle’. Religigse forskelle mellem den
indfgdte 'keltiske' kirke og den nye ‘romerske
kirke' blev afgjort ved synodenaf Whitby i 664.

I manuskriptet blander indfgdte keltiske og an-

TYPOLD CONDENSED MEDIUM 10/12
POLISH

Oprécz swojej nieodtagcznej wartosci jako nie-
zwyktego przetrwania starozytnego i zadziwia-
jaco pieknego dzieta sztuki, rekopis przedstawia
unikalne potfaczenie styléw artystycznych, ktére
odzwierciedlaja kluczowy okres w historii
Anglii. Chrzescijaristwo po raz pierwszy przybyto
do Wielkiej Brytanii pod rzagdami Rzymian, ale
kolejne fale inwazji w niechrzescijarscy Sakso-
ni, Anglicy i Wikingowie doprowadzili wiarg do
granic Wysp Brytyjskich. Kraj zostat stopniowo
przebudowany z 597 roku, po tym jak sw. Au-
gustyn przybyt z Rzymu, by nawrdéci¢ poganskie
"katy na anioty". Réznice religijne miedzy rdzen-
nym “celtyckim" kosciotem i nowym “rzymskim"
kosciotem zostaty ustalone na synodzie w

TYPOLD | SPECIMENV 1.0
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TYPOLD CONDENSED BOOK ITALIC 10/12
DUTCH

Afgezien van de intrinsieke waarde als een op-
merkelijke overleving van een oud en verbazing-
wekkend mooi kunstwerk, vertoont het man-
uscript een unieke combinatie van artistieke
stijlen die een cruciale periode weerspiegelt in

de geschiedenis van Engeland. Het christendom
kwam voor het eerst naar Groot-Brittannié onder
de Romeinen, maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, Angelen en
Vikingen dreven het geloof naar de randen van de
Britse eilanden. Het land werd geleidelijk opnieuw
omgezet uit 597 nadat St. Augustinus uit Rome
kwam om de heidense 'Hoeken in engelen’ te
bekeren. Religieuze verschillen tussen de inheem-
se 'Keltische’ kerk en de nieuwe '‘Romeinse’ kerk

TYPOLD CONDENSED ITALIC 10/12
DANISH

Bortset fra dets egenveerdi som en be-
meerkelsesvaerdig overlevelse af et gammelt og
forbavsende smukke kunstvaerk, viser manuskrip-
tet en unik kombination af kunstneriske stilarter,
der afspejler en afggrende periode i Englands
historie. Kristendommen kom fgrst til Storbritan-
nien under romerne, men efterfglgende invasion
belger af ikkekristne saxer, vinkler og vikinger
kerte troen til de britiske gers kant. Landet var
gradvis omdannet fra 597, efter at St. Augustine
ankom fra Rom for at omdanne de hedenske
‘Vinkler til engle’. Religigse forskelle mellem den
indfgdte 'keltiske’ kirke og den nye ‘romerske
kirke' blev afgjort ved synodenaf Whitby i 664.

I manuskriptet blander indfgdte keltiske og an-

TYPOLD CONDENSED MEDIUM ITALIC 10/12
POLISH

Oprocz swojej nieodtacznej wartosci jako nie-
zwyktego przetrwania starozytnego i zadziwia-
jaco pieknego dzieta sztuki, rekopis przedstawia
unikalne potaczenie stylow artystycznych, ktore
odzwierciedlajg kluczowy okres w historii
Anglii. Chrzescijaristwo po raz pierwszy przybyto
do Wielkiej Brytanii pod rzadami Rzymian, ale
kolejne fale inwazji w niechrzescijariscy Sakso-
ni, Anglicy i Wikingowie doprowadzili wiare do
granic Wysp Brytyjskich. Kraj zostat stopniowo
przebudowany z 597 roku, po tym jak sw. Au-
gustyn przybyt z Rzymu, by nawrdci¢ poganskie
“katy na anioty”. Réznice religijne miedzy rdzen-
nym "celtyckim"” kosciotem i nowym “rzymskim”
kosciotem zostafty ustalone na synodzie w
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TYPOLD CONDENSED BOLD 10/12
FINNISH

Muinaisen ja himmastyttdvan kauniin taide-
teoksen merkittévan eloonjaamisen lisdksi sen
kasikirjoituksella on ainutlaatuinen taiteellisten
tyylien yhdistelm3, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristinusko
tuli ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hy6kkaavat eikristilliset sak-
sit, kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui asteittain
597: std sen jdlkeen, kun St Augustine saapui
Roomasta muuttamaan pakanalliset "kulmat
enkeliksi". Alkuperdiskansojen "keltti"” kirkon ja
uuden “"roomalaisen” kirkon viliset uskonnolliset
erot ratkaistiin Whitbyin synodissa 664. Kasikir-
joituksessa syntyvit kelttildiset ja anglosaksiset

TYPOLD CONDENSED EXTRABOLD 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un‘opera d'arte antica e sor-
prendentemente bella, il manoscritto mostra
una combinazione unica di stili artistici che
riflette un periodo cruciale nella storia dell'Ing-
hilterra. Il cristianesimo venne per la prima
volta in Gran Bretagna sotto i Romani, ma in
seguito le successive ondate di invasione sasso-
ni, angoli e vichinghi non cristiani guidarono la
fede ai margini delle isole britanniche. Il paese
fu gradualmente riconvertito dal 597, dopo che
Sant’ Agostino arrivo da Roma per convertire
gli "Angeli in angeli" pagani. Le divergenze re-
ligiose tra la Chiesa celtica indigena e la nuova
chiesa "romana” furono stabilite nel Sinodo di

TYPOLD CONDENSED BLACK 10/12
CZECH

Kromé své skuteéné hodnoty jako pozoruhod-
ného preziti starobylého a tizasné krasného
uméleckého dila, rukopis zobrazuje jedinec¢nou
kombinci uméleckych stylii, které odrazeji
rozhodujici obdobi historie Anglie. Krestan-
stvi nejprve prislo do Britanie pod Rimany, ale
nasledné viny invaze nekiestansti sasové, Angle
a Vikingové vedli viru k okraji Britskych ostrovii.
Zemé byla postupné preménéna z roku 597, po
pFijezdu svatého Augustina z Rima, aby prevedli
pohanské Angely do andélii. Ndbozenské rozdily
mezi domorodou "keltskou” cirkvi a novou
"fimskou" cirkvi byly FeSeny na synodu Whitby
v roce 664. V rukopisu se rodné keltské a anglo-
saské elementy misi s fimskymi, koptickymi a
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TYPOLD CONDENSED BOLD ITALIC 10/12
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ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un‘opera d’arte antica e sor-
prendentemente bella, il manoscritto mostra
una combinazione unica di stili artistici che
riflette un periodo cruciale nella storia dell'Ing-
hilterra. Il cristianesimo venne per la prima
volta in Gran Bretagna sotto i Romani, ma in
seguito le successive ondate di invasione sasso-
ni, angoli e vichinghi non cristiani guidarono la
fede ai margini delle isole britanniche. Il paese
fu gradualmente riconvertito dal 597, dopo che
Sant’ Agostino arrivo da Roma per convertire
gli "Angeli in angeli"” pagani. Le divergenze re-
ligiose tra la Chiesa celtica indigena e la nuova
chiesa “romana” furono stabilite nel Sinodo di

TYPOLD CONDENSED BLACK ITALIC 10/12
CZECH

Kromé své skutecné hodnoty jako pozoruhod-
ného preziti starobylého a Gzasné krasného
uméleckého dila, rukopis zobrazuje jedineénou
kombinci uméleckych stylii, které odrazeji
rozhodujici obdobi historie Anglie. KFestan-

stvi nejprve prislo do Britanie pod Rimany, ale
nasledné viny invaze nekrestansti sasové, Angle
a Vikingové vedli viru k okraji Britskych ostrovi.
Zemeé byla postupné preménéna z roku 597, po
pFijezdu svatého Augustina z Rima, aby prevedli
pohvanské Angely do andélii. Nabozenské rozdily
mezi domorodou “keltskou” cirkvi a novou
"Fimskou" cirkvi byly FeSeny na synodu Whitby
v roce 664. V rukopisu se rodné keltské a anglo-
saské elementy misi s fimskymi, koptickymi a
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SUPPORTED LANGUAGES
AFRIKAANS, ALBANIAN, ASTURIAN, ASU,
BASQUE, BEMBA, BENA, BOSNIAN, CATALAN,
CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESTONIAN, FAROESE, FILIPINO, FINNISH,
FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, IGBO, INARI SAMI, INDONESIAN,
IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAOR],
MERU, MORISYEN, NORTH NDEBELE, NORTHERN
SAMI, NORWEGIAN BOKMAL, NORWEGIAN
NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO,
RUNDI, RWA, SAMBURU, SANGO, SANGU,
SCOTTISH GAELIC, SENA, SERBIAN (LATIN),
SHAMBALA, SHONA, SLOVAK, SLOVENIAN,
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI
(CONGO - KINSHASA), SWEDISH, SWISS
GERMAN, TAITA, TESO, TURKISH, UPPER
SORBIAN, VIETNAMESE, VUNJO, WALSER,
WELSH, WESTERN FRISIAN, YORUBA, ZULU
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a remarkable survival of an ancient
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TYPOLD EXTRATHIN 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD EXTRATHIN 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous 'Celtic’ Chu-

TYPOLD EXTRATHIN 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous 'Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD EXTRATHIN ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unigue combina-
tion of artistic styles that reflects a crucial peri-
od in England'’s history. Christianity first came to
Britain under the Romans, but subseguent waves
of invasion by non-Christian Saxons, Angles, and
kings drove the faith to the fringes of the British
Isles The country was gradually reconverted from

TYPOLD EXTRATHIN ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597 after St Augustine
arrived from Rome to convert the pagan Angles into angels
Religious differences between the indigenous 'Celtic’ Chu-

TYPOLD EXTRATHIN ITALIC 12/14
Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com
bination of artistic styles that reflects a crucial period in England's history.
Christianity first carme to Britain under **’@ Romans, but subsequent waves
of invasion by n C“ﬁa an Saxons, Angles, and v« ngs drove the faith to
the frif 5@ Of*h@ British Isles. The cou ‘*w was gradually reconverted from
597 after St Augu: 7‘; ne arrived from R)o “““““ to CO wert the cagaﬁ Angles Iinto
/'”'Qe s’ Religious differences between the indigenous 'Celtic’ Church and
the new '‘Roman’ Church were settled at the Synod of WF tby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements "oﬂeru with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and egmh centuries.

TYPOLD | SPECIMENV 1.0 © THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


http://www.thenorthernblock.co.uk
https://thenorthernblock.co.uk/

(@

PAGE 52

TYPOLD THIN 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD THIN 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels'.
Religious differences between the indigenous 'Celtic' Chu-

TYPOLD THIN 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous 'Celtic' Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD THIN ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD THIN ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’
Religious differences between the indigenous 'Celtic' Chu-

TYPOLD THIN ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan Angles into
angels'. Religious differences between the indigenous 'Celtic’ Church and
the new '‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD LIGHT 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England'’s history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD LIGHT 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan '‘Angles into angels'.
Religious differences between the indigenous 'Celtic’ Chu-

TYPOLD LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan 'Angles into
angels'. Religious differences between the indigenous '‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD LIGHT ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that refiects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD LIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan Angles into
angels’. Religious differences between the indigenous 'Celtic' Church and
the new '‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD BOOK 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan 'Angles into angels'.
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD BOOK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan 'Angles into
angels'. Religious differences between the indigenous 'Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD BOOK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’,
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD BOOK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial peri-
od in England's history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

TYPOLD REGULAR 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan '‘Angles into angels’.
Religious differences between the indigenous 'Celtic’ Chu-

TYPOLD REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous 'Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

TYPOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

TYPOLD MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous ‘Celtic' Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD MEDIUM ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

TYPOLD MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Chu-

TYPOLD MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD BOLD 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England's history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually recon-

TYPOLD BOLD 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous ‘Celt-

TYPOLD BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous ‘Celtic’' Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD BOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually recon-

TYPOLD BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celt-

TYPOLD BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD EXTRABOLD 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually recon-

TYPOLD EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous ‘Celt-

TYPOLD EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fring-
es of the British Isles. The country was gradually

TYPOLD EXTRABOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celt-

TYPOLD EXTRABOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD BLACK 18/20

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually recon-

TYPOLD BLACK 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels'. Religious differences between the indigenous 'Celt-

TYPOLD BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England'’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fring-
es of the British Isles. The country was gradually

TYPOLD BLACK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celt-

TYPOLD BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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TYPOLD EXTRATHIN 10/12
SWEDISH

Bortsett fran d
en anmarkning
malt och forvanans

visar manuskriptet en unik kombina

konstnarliga stilar som speglar en a
s historia. Kristendo
orbritannien under

ska

hednis
Religiosa skillnader mellan den

keltiska kyrkan och den nya rom

®

TYPOLD THIN 10/12
SPANISH

Ademas de su valor intrinseco como una
notable supervivencia de una obra de arte
antigua y sorprendentemente hermosa, el
manuscrito muestra una combinacion Unica
de estilos artisticos que refieja un periodo
crucial en la historia de Inglaterra. El cristian-
ismo llegd por primera vez a Gran Bretana
bajo los romanos, pero subsiguientes oleadas
de invasion de Los sajones, angeles y vikin-
gos no cristianos llevaron la fe a los limites
de las islas britanicas. El pafs fue reconverti-
do gradualmente desde 597, después de que
San Agustin llegd de Roma para convertir

los "dngulos en dngeles” paganos. Las dif-
erencias religiosas entre la iglesia indig-ena

TYPOLD LIGHT 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerk-
else sverdig overlevelse av et gammelt

og forblgffende vakkert kunstverk, viser
manuskriptet en unik kombinasjon av kun-
stneriske stilarter som refiekterer en viktig
periode iEnglands historie. Kristendommen
kom fgrst til Storbritannia under romerne,
men etterfglgende invadasjonsbglger
ikkekristne saksonger, vinkler og vikinger
kjgrte troen til kanten av de britiske gyer.
Landet ble gradvis omregnet fra 597, etter
at St. Augustine kom fra Roma for a kon-
vertere de hedenske "vinkler til engler".
Religipse forskjeller mellom den innfgdte
keltiske kirken og den nye romerske kirken
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TYPOLD EXTRATHIN ITALIC 10/12

TYPOLD THIN ITALIC 10/12
SPANISH

Ademads de su valor intrinseco como una
notable supervivencia de una obra de arte
antigua y sorprendentemente hermosa, el
manuscrito muestra una combinacion unica
de estilos artisticos que refleja un periodo
crucial en la historia de Inglaterra. El crist-
ianismo llegd por primera vez a Gran Bretana
bajo los romanos, pero subsiguientes oleadas
de invasion de Los sajones, angeles y vikin-
gos no cristianos llevaron la fe a los limites
de las islas briténicas. El pafs fue reconverti-
do gradualmente desde 597 después de que
San Agustin llegd de Roma para convertir

los “angulos en angeles” paganos. Las dif-
erencias religiosas entre la iglesia indig-ena

TYPOLD LIGHT ITALIC 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerk-
else sverdig overlevelse av et gammelt

og forblgffende vakkert kunstverk, viser
manuskriptet en unik kombinasjon av kun-
stneriske stilarter som refiekterer en viktig
periode iEnglands historie. Kristendommen
kom f@rst til Storbritannia under romerne,
men etterfglgende invadasjonsbglger
ikkekristne saksonger, vinkler og vikinger
kigrte troen til kanten av de britiske gyer.
Landet ble gradvis omregnet fra 597,

etter at St. Augustine kom fra Roma for §
konvertere de hedenske "vinkler til engler”.
Religigse forskjeller mellom den innfgdte
keltiske kirken og den nye romerske kirken
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TYPOLD BOOK 10/12
DUTCH

Afgezien van de intrinsieke waarde als een
opmerkelijke overleving van een oud en
verbazingwekkend mooi kunstwerk, vertoont
het manuscript een unieke combinatie van
artistieke stijlen die een cruciale periode
weerspiegelt in de geschiedenis van Enge-
land. Het christendom kwam voor het eerst
naar Groot-Brittannié onder de Romeinen,
maar de daaropvolgende golven van invasie
doorniet-christelijke Saksen, Angelen en Vi-
kingen dreven het geloof naar de randen van
de Britse eilanden. Het land werd geleidelijk
opnieuw omgezet uit 597, nadat St. Augusti-
nus uit Rome kwam om de heidense 'Hoeken
in engelen’ te bekeren. Religieuze verschillen

TYPOLD REGULAR 10/12
DANISH

Bortset fra dets egenvaerdi som en be-
maerkelsesveerdig overlevelse af et gammelt
og forbavsende smukke kunstvaerk, viser
manuskriptet en unik kombination af kun-
stneriske stilarter, der afspejler en afggren-
de periode i Englands historie. Kristendom-
men kom fegrst til Storbritannien under
romerne, men efterfglgende invasion bglger
af ikkekristne saxer, vinkler og vikinger kgrte
troen til de britiske gers kant. Landet var
gradvis omdannet fra 597, efter at St. Au-
gustine ankom fra Rom for at omdanne de
hedenske 'Vinkler til engle’. Religigse forskel-
le mellem den indfgdte 'keltiske’ kirke og den
nye ‘romerske kirke' blev afgjort ved syn-

TYPOLD MEDIUM 10/12
POLISH

Oproécz swojej nieodtagcznej wartosci jako
niezwyktego przetrwania starozytnego i
zadziwiajgco pieknego dzieta sztuki, rekopis
przedstawia unikalne potaczenie stylow
artystycznych, ktére odzwierciedlaja
kluczowy okres w historii Anglii. Chrzesci-
janistwo po raz pierwszy przybyto do Wielkiej
Brytanii pod rzgdami Rzymian, ale kolejne
fale inwazji w niechrzescijanscy Saksoni,
Anglicy i Wikingowie doprowadzili wiare do
granic Wysp Brytyjskich. Kraj zostat stop-
niowo przebudowany z 597 roku, po tym jak
sw. Augustyn przybyt z Rzymu, by nawrécié
poganskie "katy na anioty". Réznice religijne
miedzy rdzennym "celtyckim" kosciotem i
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TYPOLD BOOK ITALIC 10/12
DUTCH

Afgezien van de intrinsieke waarde als een
opmerkelijke overleving van een oud en ver-
bazingwekkend mooi kunstwerk, vertoont
het manuscript een unieke combinatie van
artistieke stijlen die een cruciale periode
weerspiegelt in de geschiedenis van Enge-
land. Het christendom kwam voor het eerst
naar Groot-Brittannié onder de Romeinen,
maar de daaropvolgende golven van invasie
doorniet-christelijke Saksen, Angelen en Vi-
kingen dreven het geloof naar de randen van
de Britse eilanden. Het land werd geleidelijk
opnieuw omgezet uit 597, nadat St. Augusti-
nus uit Rome kwam om de heidense 'Hoeken
in engelen’ te bekeren. Religieuze verschillen

TYPOLD ITALIC 10/12
DANISH

Bortset fra dets egenveerdi som en be-
meaerkelsesvaerdig overlevelse af et gammelt
og forbavsende smukke kunstveerk, viser
manuskriptet en unik kombination af kun-
stneriske stilarter, der afspejler en afggren-
de periode i Englands historie. Kristendom-
men kom fgrst til Storbritannien under
romerne, men efterfglgende invasion bglger
af ikkekristne saxer, vinkler og vikinger
karte troen til de britiske gers kant. Landet
var gradvis omdannet fra 597, efter at St.
Augustine ankom fra Rom for at omdanne
de hedenske 'Vinkler til engle’. Religigse
forskelle mellem den indfgdte 'keltiske’ kirke
og den nye ‘romerske kirke' blev afgjort ved

TYPOLD MEDIUM ITALIC 10/12
POLISH

Oprocz swojej nieodtacznej wartosci jako
niezwyktego przetrwania starozytnego i
zadziwiajgco pieknego dzieta sztuki, rekopis
przedstawia unikalne potaczenie stylow
artystycznych, ktore odzwierciedlaja
kluczowy okres w historii Anglii. Chrzesci-
janstwo po raz pierwszy przybyto do
Wielkiej Brytanii pod rzgdami Rzymian,
ale kolejne fale inwazji w niechrzescijans-
cy Saksoni, Anglicy i Wikingowie doprow-
adzili wiare do granic Wysp Brytyjskich.
Kraj zostat stopniowo przebudowany z 597
roku, po tym jak sw. Augustyn przybyt z
Rzymu, by nawrdcic¢ poganskie "katy na
anioty”. Roznice religijne miedzy rdzennym
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TYPOLD BOLD 10/12
FINNISH

Muinaisen ja hammastyttavan kauniin
taideteoksen merkittavan eloonjaamisen
lisdksi sen kasikirjoituksella on ainutlaatu-
inen taiteellisten tyylien yhdistelm3, joka
heijastaa ratkaisevaa ajanjaksoa Englan-
nin historiassa. Kristinusko tuli ensin Ison
Britannian roomalaisille, mutta alistuma-
ton aallot hyokkaavat eikristilliset saksit,
kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui asteit-
tain 597: sta sen jalkeen, kun St Augustine
saapui Roomasta muuttamaan pakanalli-
set "kulmat enkeliksi"”. Alkuperdiskanso-
jen "keltti” kirkon ja uuden "roomalaisen”
kirkon viliset uskonnolliset erot ratkaistiin

TYPOLD EXTRABOLD 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un‘opera d’'arte antica

e sorprendentemente bella, il manoscritto
mostra una combinazione unica di stili art-
istici che riflette un periodo cruciale nella
storia dell'Inghilterra. Il cristianesimo venne
per la prima volta in Gran Bretagna sotto

i Romani, ma in seguito le successive ondate
di invasione sassoni, angoli e vichinghi non
cristiani guidarono la fede ai margini delle
isole britanniche. Il paese fu gradualmente
riconvertito dal 597, dopo che Sant’ Agosti-
no arrivo da Roma per convertire gli “Angeli
in angeli” pagani. Le divergenze religiose tra
la Chiesa celtica indigena e la nuova chiesa

TYPOLD BLACK 10/12
CZECH

Kromé své skutecné hodnoty jako po-
zoruhodného preziti starobylého a Gzasné
krasného uméleckého dila, rukopis zobrazu-
je jedineénou kombinci uméleckych styli,
které odrazeji rozhodujici obdobi histo-
rie Anglie. Kfestanstvi nejprve prislo do
Britanie pod Rimany, ale nasledné viny
invaze nekrestansti sasové, Angle a Vikin-
gové vedli viru k okraji Britskych ostrovu.
Zemé byla postupné preménéna z roku
597, po pFijezdu svatého Augustina z Rima,
aby prevedli pohanské Angely do andélu.
Nabozenské rozdily mezi domorodou
"keltskou" cirkvi a novou “Fimskou" cirkvi
byly FeSeny na synodu Whitby v roce 664.
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TYPOLD BOLD ITALIC 10/12
FINNISH

Muinaisen ja hdmmdéstyttéavan kauniin
taideteoksen merkittivian eloonjddmisen
lisdksi sen késikirjoituksella on ainutlaatu-
inen taiteellisten tyylien yhdistelma, joka
heijastaa ratkaisevaa ajanjaksoa Englan-
nin historiassa. Kristinusko tuli ensin Ison
Britannian roomalaisille, mutta alistuma-
ton aallot hy6kkéaéavit eikristilliset saksit,
kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui asteit-
tain 597: st sen jélkeen, kun St Augustine
saapui Roomasta muuttamaan pakanalli-
set “"kulmat enkeliksi”. Alkuperédiskanso-
jen "keltti” kirkon ja uuden “roomalaisen”
kirkon véliset uskonnolliset erot ratkaistiin

TYPOLD EXTRABOLD ITALIC 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un‘opera d’arte antica

e sorprendentemente bella, il manoscritto
mostra una combinazione unica di stili art-
istici che riflette un periodo cruciale nella
storia dell'Inghilterra. Il cristianesimo venne
per la prima volta in Gran Bretagna sotto

i Romani, ma in seguito le successive ondate
di invasione sassoni, angoli e vichinghi non
cristiani guidarono la fede ai margini delle
isole britanniche. Il paese fu gradualmente
riconvertito dal 597, dopo che Sant’ Agosti-
no arrivo da Roma per convertire gli “Angeli
in angeli” pagani. Le divergenze religiose tra
la Chiesa celtica indigena e la nuova chiesa

TYPOLD BLACK ITALIC 10/12
CZECH

Kromé své skutecné hodnoty jako po-
zoruhodného preziti starobylého a izasné
krasného uméleckého dila, rukopis zobrazu-
je jedineénou kombinci uméleckych styli,
které odrazeji rozhodujici obdobi histo-
rie Anglie. Kfestanstvi nejprve prislo do
Britinie pod Rimany, ale nasledné viny
invaze nekrestansti sasové, Angle a Vikin-
gové vedli viru k okraji Britskych ostrovi.
Zemé byla postupné preménéna z roku
597, po prijezdu svatého Augustina z Rima,
aby prevedli pohvanské Angely do andéli.
Nabozenské rozdily mezi domorodou
“keltskou” cirkvi a novou "“fimskou” cirkvi
byly Feseny na synodu Whitby v roce 664.
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OPENTYPE FEATURES
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
TABULAR LINING FIGURES
TABULAR OLDSTYLE FIGURES
CASE-SENSITIVE FIGURES
NUMERATORS & DENOMINATORS
SUPERSCRIPT & SUBSCRIPT
FRACTIONS

SLASHED ZERO

NUMERO SIGN

CIRCLED NUMBERS

CIRCLED CAPITALS

SMALL CAPITALS

STANDARD LIGATURES
STYLISTIC ALTERNATES
CASE-SENSITIVE FORMS
ARROWS

SYMBOLS & ICONS

EXTENDED LATIN
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SUPPORTED LANGUAGES
AFRIKAANS, ALBANIAN, ASTURIAN, ASU,
BASQUE, BEMBA, BENA, BOSNIAN, CATALAN,
CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESTONIAN, FAROESE, FILIPINO, FINNISH,
FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, IGBO, INARI SAMI, INDONESIAN,
IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAOR],
MERU, MORISYEN, NORTH NDEBELE, NORTHERN
SAMI, NORWEGIAN BOKMAL, NORWEGIAN
NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO,
RUNDI, RWA, SAMBURU, SANGO, SANGU,
SCOTTISH GAELIC, SENA, SERBIAN (LATIN),
SHAMBALA, SHONA, SLOVAK, SLOVENIAN,
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI
(CONGO - KINSHASA), SWEDISH, SWISS
GERMAN, TAITA, TESO, TURKISH, UPPER
SORBIAN, VIETNAMESE, VUNJO, WALSER,
WELSH, WESTERN FRISIAN, YORUBA, ZULU
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TYPOLD EXTENDED EXTRATHIN 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
WOork of art, the manuscript dis
olays a unigue combpination of
artistic styles that reflects a cru-
cial period in England’'s history.
Christianity Tirst came to Britain
Jnder the Romans, but subse-
guent waves of invasion by non-

TYPOLD EXTENDED EXTRATHIN ITALIC 25/27

Apart from its intrinsic value as
a remarkaole survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by Nnon
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TYPOLD EXTENDED THIN 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiftul
work of art, the manuscript dis-
olays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history:.
Christianity first came to Britain
Junder the Romans, but sulbse-
quent waves of invasion by non-

TYPOLD EXTENDED THIN ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautitul
work of art, the manuscript dis-
plays a unigue combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-

TYPOLD | SPECIMENV 1.0 © THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk

(@

PAGE 77

TYPOLD EXTENDED LIGHT 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England's history.
Christianity first came to Britain
under the Romans, but subse-
guent waves of invasion by non-

TYPOLD EXTENDED LIGHT ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unigue combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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TYPOLD EXTENDED BOOK 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
guent waves of invasion by non-

TYPOLD EXTENDED BOOK ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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TYPOLD EXTENDED REGULAR 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-

TYPOLD EXTENDED ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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TYPOLD EXTENDED MEDIUM 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-

TYPOLD EXTENDED MEDIUM ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England'’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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TYPOLD EXTENDED BOLD 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-

TYPOLD EXTENDED BOLD ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-

Apart from its intrinsic value as
a remarkable survival of an anc-
ient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Britain
under the Romans, but subse-
quent waves of invasion by non-
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TYPOLD EXTENDED EXTRATHIN 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
oeautiful work of art, the manuscript displays
a unigue combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subseguent waves of invasion
oy non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED EXTRATHIN 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unigue combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subseguent waves of invasion by Non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan 'Angles into

TYPOLD EXTENDED EXTRATHIN 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unigue combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
omans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
[he country was gradually reconverted from 597, after St Augustine
differences between the indigenous 'Celtic’' Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664, In the
mManuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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TYPOLD EXTENDED EXTRATHIN ITALIC 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subseqguent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED EXTRATHIN ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautitul work of art,
the manuscript displays a unique comb'nat'om or
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by Non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597 after St Augustine
arrived from Rome to convert the pagan Angles into

TYPOLD EXTENDED EXTRATHIN ITALIC 12/14
Apart from its intrinsic va“ue as a f@ﬂﬂafk'abf”e survival of an ancient
and astoni J,JQQ y beautiful work of art, the manuscript displays
a unique combination of artistic styles that fefeas a crucial period
in England’s history. Christianity F st came to Brit u*'w(jer‘ the
Romans, but udogeJuem waves O invasi 0” by non- Cwsuan Saxons,
Angles, and Vikings Jwve the faith to the fringes of the British Isles.
['he country was gradual y@corwe&e@ from 597 after St Augustme
arrived from Rome to convert the peg/ 1A f’vg"& into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new
'‘Roman’ Church were settled at the Synod of Whitby in 664. | ‘“e
manuscript, native Celtic and Am/ o-Saxon elements blend wit
Roman, Coo*c and Eastern traditions to create a sublimely w?[ﬁ@@"
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TYPOLD EXTENDED THIN 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unigue combination of artistic styles that
reflects a crucial period in England's history:.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
oy non-Christian Saxons, Angles, and Vikings
drove the Taith to the fringes of the British

TYPOLD EXTENDED THIN 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED THIN 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan 'Angles into angels'. Religious
differences between the indigenous 'Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
mMmanuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED THIN ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED THIN ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’. Religious
differences between the indigenous 'Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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TYPOLD EXTENDED LIGHT 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unigue combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED LIGHT 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels'. Religious
differences between the indigenous 'Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED LIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous '‘Celtic’ Church and the new
‘'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED BOOK 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan '‘Angles into

TYPOLD EXTENDED BOOK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan '‘Angles into angels’. Religious
differences between the indigenous 'Celtic’ Church and the new
‘'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED BOOK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED BOOK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED REGULAR 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived fromm Rome to convert the pagan '‘Angles into angels’'. Religious
differences between the indigenous 'Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels'. Religious
differences between the indigenous 'Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED BOLD 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels'. Religious
differences between the indigenous ‘Celtic’ Church and the new
'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new '
Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED EXTRABOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED EXTRABOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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TYPOLD EXTENDED BLACK 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England'’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

TYPOLD EXTENDED BLACK 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into

TYPOLD EXTENDED BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified
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TYPOLD EXTENDED EXTRATHIN 10/12

SWEDISH

Bortsett fran dess inneboende varde
sorm en anmarkningsvard overlevnac
ett gammalt och Torvanansvart

ert konst-verk, visar manuskriptet en
unik kombination av konstnarliga stilar
som speglar en avgdrande period | Eng-

ands historia. Kristendomen kom forst
Till Storbritannien unc romarna, men
efterfoljande invasionens invasion av
ickekristna saxar, vinklar och vikingar

kordetroen Je brittiska darnas
Landet var gradvis omkonverterad

597 efter Augustinus anlande fran Rom
for att omvandla de hedniska "vinklarna
till anglarna”. Religiosa skillnader mel-

TYPOLD EXTENDED THIN 10/12
SPANISH

Ademas de su valor intrinseco como una
notable supervivencia de una obra de
arte antigua y sorprendentemente her-
mMosa, el manuscrito muestra una com-
binacion Unica de estilos artisticos que
refleja un periodo crucial en la historia de
Inglaterra. El cristianismo llegd por prim-
era vez a Gran Bretafia bajo los romanos,
pero subsiguientes oleadas de invasion
de Los sajones, angeles y vikingos no
cristianos llevaron la fe a los Iimites de
las islas britédnicas. El pals fue reconver-
tido gradualmente desde 597, despues
de que San Agustin llegd de Roma para
convertir los "angulos en angeles” paga-

TYPOLD EXTENDED LIGHT 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en
bmerkelse sverdig overlevelse av et gam-
melt og forblgffende vakkert kunstverk,
viser manuskriptet en unik kombinasjon
av kunstneriske stilarter som refiekterer
en viktig periode iEnglands historie.
Kristendommen kom fgrst til Storbritan-
nia under romerne, men etterfglgende
invadasjonsblger ikkekristne saksonger,
vinkler og vikinger kjgrte troen til kanten
av de britiske gyer. Landet ble gradvis
omregnet fra 597, etter at St. Augus-
tine kom fra Roma for a konvertere de
hedenske "vinkler til engler”. Religigse
forskjeller mellom den innfpdte keltiske
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TYPOLD EXTENDED EXTRATHIN ITALIC 10/12
SWEDISH

TYPOLD EXTENDED THIN ITALIC 10/12
SPANISH

Ademas de su valor intrinseco como una
notable supervivencia de una obra de
arte antigua y sorprendentemente her-
mosa, el manuscrito muestra una com-
binacion unica de estilos artisticos que
refleja un periodo crucial en la historia de
Inglaterra. El cristianismo llegd por prim-
era vez a Gran Bretarfia bajo los romanos,
pero subsiguientes oleadas de invasion
de Los sajones, angeles y vikingos no
cristianos llevaron la fe a los Iimites de
las islas briténicas. El pais fue reconver-
tido gradualmente desde 597, después
de que San Agustin llegd de Roma para
convertir los "dngulos en angeles” paga-

TYPOLD EXTENDED LIGHT ITALIC 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en
bmerkelse sverdig overlevelse av et gam-
melt og forblgffende vakkert kunstverk,
viser manuskriptet en unik kombinasjon
av kunstneriske stilarter som refiekterer
en viktig periode iEnglands historie.
Kristendommen kom fgrst til Storbritan-
nia under romerne, men etterfglgende
invadasjonsbglger ikkekristne saksonger,
vinkler og vikinger kjgrte troen til kanten
av de britiske gyer. Landet ble gradvis
omregnet fra 597, etter at St. Augus-
tine kom fra Roma for & konvertere de
hedenske “vinkler til engler”. Religigse
forskjeller mellom den innfedte keltiske
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TYPOLD EXTENDED BOOK 10/12
DUTCH

Afgezien van de intrinsieke waarde als
een opmerkelijke overleving van een oud
en verbazingwekkend mooi kunstwerk,
vertoont het manuscript een unieke
combinatie van artistieke stijlen die

een cruciale periode weerspiegelt in

de geschiedenis van Engeland. Het
christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen,
maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, An-
gelen en Vikingen dreven het geloof naar
de randen van de Britse eilanden. Het
land werd geleidelijk opnieuw omgezet
uit 597, nadat St. Augustinus uit Rome

TYPOLD EXTENDED REGULAR 10/12
DANISH

Bortset fra dets egenveerdi som en be-
meerkelsesveerdig overlevelse af et gam-
melt og forbavsende smukke kunstvaerk,
viser manuskriptet en unik kombination
af kunstneriske stilarter, der afspejler en
afgerende periode i Englands historie.

Kristendommen kom ferst til Storbritan-

nien under romerne, men efterfglgende
invasion bglger af ikkekristne saxer, vin-
kler og vikinger kgrte troen til de britiske
gers kant. Landet var gradvis omdannet
fra 597, efter at St. Augustine ankom

fra Rom for at omdanne de hedenske
'Vinkler til engle'. Religigse forskelle
mellem den indfgdte 'keltiske’ kirke og

TYPOLD EXTENDED MEDIUM 10/12
POLISH

Oprécz swojej nieodtgcznej wartosci
jako niezwyktego przetrwania starozyt-
nego i zadziwiajgco pieknego dzieta
sztuki, rekopis przedstawia unikalne
potaczenie styléw artystycznych, ktdére
odzwierciedlajg kluczowy okres w his-
torii Anglii. Chrzescijaristwo po raz
pierwszy przybyto do Wielkiej Brytanii
pod rzadami Rzymian, ale kolejne fale
inwazji w niechrzescijariscy Saksoni,
Anglicy i Wikingowie doprowadzili wiare
do granic Wysp Brytyjskich. Kraj zostat
stopniowo przebudowany z 597 roku,
po tym jak sw. Augustyn przybyt z Rzy-
mu, by nawrécié¢ pogarnskie "katy na
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TYPOLD EXTENDED BOOK ITALIC 10/12
DUTCH

Afgezien van de intrinsieke waarde als
een opmerkelijke overleving van een oud
en verbazingwekkend mooi kunstwerk,
vertoont het manuscript een unieke
combinatie van artistieke stijlen die

een cruciale periode weerspiegelt in

de geschiedenis van Engeland. Het
christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen,
maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, An-
gelen en Vikingen dreven het geloof naar
de randen van de Britse eilanden. Het
land werd geleidelijk opnieuw omgezet
uit 597, nadat St. Augustinus uit Rome

TYPOLD EXTENDED ITALIC 10/12
DANISH

Bortset fra dets egenvaerdi som en be-
meerkelsesveerdig overlevelse af et gam-
melt og forbavsende smukke kunstveerk,
viser manuskriptet en unik kombination
af kunstneriske stilarter, der afspejler en
afggrende periode i Englands historie.
Kristendommen kom farst til Storbri-
tannien under romerne, men efterfol-
gende invasion bglger af ikkekristne
saxer, vinkler og vikinger kgrte troen til
de britiske gers kant. Landet var gradvis
omdannet fra 597, efter at St. Augus-
tine ankom fra Rom for at omdanne de
hedenske ‘Vinkler til engle’. Religigse
forskelle mellem den indfgdte ‘keltiske’

TYPOLD EXTENDED MEDIUM ITALIC 10/12
POLISH

Oprdcz swojej nieodtgcznej wartosci
jako niezwyktego przetrwania starozyt-
nego i zadziwiajgco pieknego dzieta
sztuki, rekopis przedstawia unikalne
potaczenie styléw artystycznych, ktdére
odzwierciedlajg kluczowy okres w his-
torii Anglii. Chrzescijaristwo po raz
pierwszy przybyto do Wielkiej Brytanii
pod rzagdami Rzymian, ale kolejne fale
inwazji w niechrzescijariscy Saksoni,
Anglicy i Wikingowie doprowadzili wiare
do granic Wysp Brytyjskich. Kraj zostat
stopniowo przebudowany z 597 roku,
po tym jak sw. Augustyn przybytz Rzy-
mu, by nawrdcic¢ poganskie “katy na

© THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk

(@

TYPOLD EXTENDED BOLD 10/12
FINNISH

Muinaisen ja hammastyttavan kauni-

in taideteoksen merkittavan eloon-
jaamisen lisdksi sen kasikirjoituksella
on ainutlaatuinen taiteellisten tyylien
yvyhdistelm3, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristi-
nusko tuli ensin Ison Britannian rooma-
laisille, mutta alistumaton aallot hyok-
kaavat eikristilliset saksit, kulmat ja
viikingit ajoivat uskontoa British Islesin
reunaviivoihin. Maa muuttui asteittain
597: sté sen jalkeen, kun St Augustine
saapui Roomasta muuttamaan pakanal-
liset "kulmat enkeliksi". Alkuperaiskan-
sojen "keltti"” kirkon ja uuden "rooma-

TYPOLD EXTENDED EXTRABOLD 10/12
ITALIAN

Oltre al suo valore intrinseco come note-
vole sopravvivenza di un‘opera d'arte
antica e sorprendentemente bella, il
manoscritto mostra una combinazione
unica di stili artistici che riflette un per-
iodo cruciale nella storia dell’'Inghilterra.
Il cristianesimo venne per la prima

volta in Gran Bretagna sotto i Romani,
ma in seguito le successive ondate di
invasione sassoni, angoli e vichinghi non
cristiani guidarono la fede ai margini
delle isole britanniche. Il paese fu grad-
ualmente riconvertito dal 597, dopo che
Sant’ Agostino arrivo da Roma per con-
vertire gli "Angeli in angeli” pagani. Le

TYPOLD EXTENDED BLACK 10/12
CZECH

Kromé své skutecné hodnoty jako pozo-
ruhodného preziti starobylého a Gzasné
krasného uméleckého dila, rukopis zo-
brazuje jedine¢nou kombinci uméleckych
styld, které odrazeji rozhodujici obdobi
historie Anglie. Kfestanstvi nejprve
prislo do Britanie pod Rimany, ale
nasledné viny invaze nekrestansti sas-
ové, Angle a Vikingové vedli viru k okraji
Britskych ostrovi. Zemé byla postupné
pfeménéna z roku 597, po prijezdu
svatého Augustina z Rima, aby prevedli
pohanské Angely do andéli. Ndbozen-
ské rozdily mezi domorodou "keltskou”
cirkvi a novou "Fimskou” cirkvi byly
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TYPOLD EXTENDED BOLD ITALIC 10/12
FINNISH

Muinaisen ja hammaéastyttédvan kauni-

in taideteoksen merkittavan eloon-
jddmisen lisdksi sen kéasikirjoituksella
on ainutlaatuinen taiteellisten tyylien
yhdistelmd, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristi-
nusko tuli ensin Ison Britannian rooma-
laisille, mutta alistumaton aallot hy&k-
kadavat eikristilliset saksit, kulmat ja
viikingit ajoivat uskontoa British Islesin
reunaviivoihin. Maa muuttui asteittain
597: sté sen jélkeen, kun St Augustine
saapui Roomasta muuttamaan pakanal-
liset "kulmat enkeliksi"”. Alkuperéiskan-
sojen "keltti” kirkon ja uuden “rooma-

TYPOLD EXTENDED EXTRABOLD ITALIC 10/12
ITALIAN

Oltre al suo valore intrinseco come note-
vole sopravvivenza di un‘opera d’arte
antica e sorprendentemente bella, il
manoscritto mostra una combinazione
unica di stili artistici che riflette un per-
iodo cruciale nella storia dell'Inghilterra.
Il cristianesimo venne per la prima

volta in Gran Bretagna sotto i Romani,
ma in seguito le successive ondate di
invasione sassoni, angoli e vichinghi non
cristiani guidarono la fede ai margini
delle isole britanniche. Il paese fu grad-
ualmente riconvertito dal 597, dopo che
Sant’ Agostino arrivo da Roma per con-
vertire gli "Angeli in angeli” pagani. Le

TYPOLD EXTENDED BLACK ITALIC 10/12
CZECH

Kromé své skutecné hodnoty jako pozo-
ruhodného preziti starobylého a tiZasné
krasného uméleckého dila, rukopis zo-
brazuje jedineénou kombinci uméleckych
styld, které odrazeji rozhodujici obdobi
historie Anglie. Kfestanstvi nejprve
pFislo do Briténie pod Rimany, ale
ndsledné viny invaze nekrestansti sas-
ové, Angle a Vikingové vedli viru k okraji
Britskych ostrovi. Zemé byla postupné
preménéna z roku 597, po prijezdu
svatého Augustina z Rima, aby prevedli
pohvanské Angely do andéli. Nédbozen-
ské rozdily mezi domorodou "keltskou”
cirkvi a novou "“Fimskou” cirkvi byly
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FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqgrstuvwxyz

SMALL CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ

ACCENTED UPPERCASE

;v Y v ¥V 2 8 v A AN A A R X .0

AAAAAAAAAAAAAAAAAAAAAAA/EBCC(;
i

AAAAAAAAAA

CPDDD
JTIJKLLL
3383806
O@@OCKEDRRRSS§$S¥TIITTIUUUUUUUUUUO
UUUUUUOYUUOWWWWYYYYYYYZZZZ

AAAAAAAAAAA

C-On— O

5
UL

ACCENTED LOWERCASE

s v %9 v YV 2 T v oA AN A A RRX ..0T
A RN RR . ~ v v .
~ 7 v A N AR R R .. ~ o o= L X

.....

..........

////////////
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PUNCTUATION

g2 e NI == T o @ &Y 8T T

CURRENCY, MATH & SYMBOLS

FELYS ez toxsmgoc2sta~H#/% %o @O ©®™Me N22o

SMALL CAPITALS PUNCTUATION

/NO{I1@ &S

SMALL CAPITALS CURRENCY, MATH & SYMBOLS

€EELE¥SH# % %o © N

CIRCLED CAPITALS

A JCCRONENRCHHN N N<NLNVENNONPECNRESETRUNYEWEXEY N7
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FULL GLYPH SET AND OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

0123456789

TABULAR LINING FIGURES

0123456789

SMALL CAPITALS FIGURES

0123456789

CIRCLED NUMBERS (OUTLINED)

00RO

NUMERATORS & DENOMINATORS

N 0123456789/ N 0123456789

SLASHED ZERO

Q0000

CASE-SENSITIVE FORMS

(1O —--@

FRACTIONS
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PROPORTIONAL OLDSTYLE FIGURES
0123456789

TABULAR OLDSTYLE FIGURES

0123456789

CASE-SENSITIVE FIGURES

0123456789

CIRCLED NUMBERS (FILLED)

0006000600000

SUPERSCRIPT & SUBSCRIPT

N 0123456789 / N 0123456789

STYLISTIC ALTERNATES
0dddddddaadqddagdggyg

STANDARD LIGATURES

fifi

YV V2% V323 V30 Ys Ys 35 %5 Ve Y V7 Ve 38 Y8 78 V10

ARROWS

PASNIV RS TIPSO GCAPJLARRNZNS MW E

SYMBOLS & ICONS

ODe®[IVXO®O o kX *¥O*k*kHARa=L0)QAAMAB N O
N2-1le@000000000BBOL0RMBOOOBBBE®E®

PO ®O
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES (DEFAULT)

Artwork dated:

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated:

TABULAR LINING FIGURES

£ S €

TABULAR OLDSTYLE FIGURES

£ S €

CASE-SENSITIVE FIGURES

CAPITALS

NUMERATORS

X xY +/7 =A
DENOMINATORS

X xY +7Z =A

SUPERSCRIPT & SUBSCRIPT

H2 0O #Reference Article

CIRCLED NUMBERS

Grand Central St

FRACTIONS

Cup - Mile

SLASHED ZERO

€978. £120.6

NUMERO SIGN

Route 1 Ahead

STANDARD LIGATURES

uffiest fields flourishing

STYLISTIC ALTERNATES

International Qualifyin

SMALL CAPITALS

VICTOR M. HUGO (1802-1885)

CASE-SENSITIVE FORMS

TNB (CO-UK
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES (DEFAULT)

Artwork dated: 1861-1875

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated: 1861-1875

TABULAR LINING FIGURES

£12.65 $30.78 €49.00

TABULAR OLDSTYLE FIGURES

f12.65 $30.78 €49.00

CASE-SENSITIVE FIGURES

12345CAPITALS67890

NUMERATORS

X987 x Y654 4 7321 — AO

DENOMINATORS

Xog7 X Yes4 + /321 = Ao

SUPERSCRIPT & SUBSCRIPT

H,O #Reference Article 23

CIRCLED NUMBERS

Grand Central St 200

FRACTIONS

V2 Cup -+ V. Mile

SLASHED ZERO

€978.00 £120.60

NUMERO SIGN

Route N2 1 Ahead

STANDARD LIGATURES

fluffiest fields flourishing

STYLISTIC ALTERNATES

International Qualifying

SMALL CAPITALS

VICTOR M. HUGO (1802-1885)

CASE-SENSITIVE FORMS

@TNB (CO-UK)
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https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk

CONTACT

THE NORTHERN BLOCK
2 DILSTON WEST
CORBRIDGE
NORTHUMBERLAND
NE45 5RL

UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWW.THENORTHERNBLOCK.CO.UK

COMPLETE FAMILY

TYPOLD CONDENSED EXTRATHIN
TYPOLD CONDENSED EXTRATHIN ITALIC
TYPOLD CONDENSED THIN
TYPOLD CONDENSED THIN ITALIC
TYPOLD CONDENSED LIGHT
TYPOLD CONDENSED LIGHT ITALIC
TYPOLD CONDENSED BOOK
TYPOLD CONDENSED BOOK ITALIC
TYPOLD CONDENSED REGULAR
TYPOLD CONDENSED ITALIC
TYPOLD CONDENSED MEDIUM
TYPOLD CONDENSED MEDIUM ITALIC
TYPOLD CONDENSED BOLD
TYPOLD CONDENSED BOLD ITALIC
TYPOLD CONDENSED EXTRABOLD
TYPOLD CONDENSED EXTRABOLD ITALIC
TYPOLD CONDENSED BLACK
TYPOLD CONDENSED BLACK ITALIC
TYPOLD EXTRATHIN

TYPOLD EXTRATHIN ITALIC
TYPOLD THIN

TYPOLD THIN ITALIC

TYPOLD LIGHT

TYPOLD LIGHT ITALIC

TYPOLD BOOK

TYPOLD BOOK ITALIC

TYPOLD REGULAR

TYPOLD ITALIC

TYPOLD MEDIUM

TYPOLD MEDIUM ITALIC

TYPOLD BOLD

TYPOLD BOLD ITALIC

TYPOLD EXTRABOLD

TYPOLD EXTRABOLD ITALIC
TYPOLD BLACK

TYPOLD BLACK ITALIC

TYPOLD EXTENDED EXTRATHIN
TYPOLD EXTENDED EXTRATHIN ITALIC
TYPOLD EXTENDED THIN

TYPOLD EXTENDED THIN ITALIC
TYPOLD EXTENDED LIGHT

TYPOLD EXTENDED LIGHT ITALIC
TYPOLD EXTENDED BOOK

TYPOLD EXTENDED BOOK ITALIC
TYPOLD EXTENDED REGULAR
TYPOLD EXTENDED ITALIC

TYPOLD EXTENDED MEDIUM
TYPOLD EXTENDED MEDIUM ITALIC
TYPOLD EXTENDED BOLD

TYPOLD EXTENDED BOLD ITALIC
TYPOLD EXTENDED EXTRABOLD
TYPOLD EXTENDED EXTRABOLD ITALIC
TYPOLD EXTENDED BLACK
TYPOLD EXTENDED BLACK ITALIC
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LICENSING
WWW.THENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
WWW.THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASED
2017

DESIGNER
JONATHAN HILL

FOUNDRY
THE NORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASTURIAN, ASU, BASQUE, BEMBA, BENA,
BOSNIAN, CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, EMBU, ENGLISH, ESTONIAN, FAROESE, FILIPINO,
FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN, GERMAN
(SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC, IGBO, INARI SAMI,
INDONESIAN, IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU, KALENJIN,
KAMBA, KIKUYU, KINYARWANDA, LATVIAN, LITHUANIAN, LOW
GERMAN, LOWER SORBIAN, LUO, LUXEMBOURGISH, LUYIA, MACHAME,
MAKHUWA-MEETTO, MAKONDE, MALAGASY, MALAY, MALTESE,

MANX, MAORI, MERU, MORISYEN, NORTH NDEBELE, NORTHERN SAMI,
NORWEGIAN BOKMAL, NORWEGIAN NYNORSK, NYANKOLE, OROMO,
POLISH, PORTUGUESE, ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA,
SAMBURU, SANGO, SANGU, SCOTTISH GAELIC, SENA, SERBIAN (LATIN),
SHAMBALA, SHONA, SLOVAK, SLOVENIAN, SOGA, SOMALI, SPANISH,
SWAHILI, SWAHILI (CONGO - KINSHASA), SWEDISH, SWISS GERMAN,
TAITA, TESO, TURKISH, UPPER SORBIAN, VIETNAMESE, VUNJO, WALSER,
WELSH, WESTERN FRISIAN, YORUBA, ZULU

© THE NORTHERN BLOCK 2020
TYPOLD™ IS A TRADEMARK OF THE NORTHERN BLOCK LTD.
COMPANY REG NUMBER 08170670.

© THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


http://www.thenorthernblock.co.uk
https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk/licensing
https://thenorthernblock.co.uk/page/licensing
http://www.thenorthernblock.co.uk/standard-license-agreement
https://thenorthernblock.co.uk/page/eula/
mailto:info%40thenorthernblock.co.uk%20?subject=
https://thenorthernblock.co.uk/

