(@

Corbert

Type

—amily

Corbert is a geometric sans-serif typeface
influenced by Bauhaus and the early
modernist era. Precise shapes are optically
adjusted to create a clear, natural typeface
with excellent legibility. Corbertis a regular,
self-evident design that works well across

a wide range of applications.
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work

of art, the manuscript displays a
Unigue combination of artistic styles
that reflects a crucial period in Eng-
land s history. Christianity first came
to Britain under the Romans, but
subseqguent waves of invasion by
non-Christian Saxons, Angles, and
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CORBERT THIN 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England's history. Christianity first came

to Britain under the Romans, but subsegquent waves
of invasion by non-Christian Saxons, Angles, and
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unigue combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles intoc angels . Religious differences
between the indigenous Celtic’ Church and the new "Roman’

CORBERT THIN 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a uniqgue comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels . Religious differences between the indigenous Celtic’ Church and
the new "Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT THIN ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
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by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
ro-converted from 597, after St Augustine arrived from Rome
to convert the pagan Angles into angels . Religious differences
between the indigenous ‘Celtic Church and the new 'Roman’
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CORBERT LIGHT 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from

CORBERT LIGHT 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels'. Religious differences
between the indigenous Celtic’ Church and the new Roman’

CORBERT LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.

CORBERT | SPECIMENV1.0 © THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 17

CORBERT LIGHT ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England's history. Christianity first came
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan Angles into angels’. Religious differences
between the indigenous Celtic Church and the new 'Roman’

CORBERT LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

CORBERT REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new 'Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT REGULAR ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

CORBERT REGULARITALIC12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.

CORBERT | SPECIMENV1.0 © THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 20

CORBERT MEDIUM 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from

CORBERT MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT MEDIUM ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England'’s history. Christianity first came

to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from

CORBERT MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT DEMIBOLD 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from

CORBERT DEMIBOLD 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT DEMIBOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbiria in the seventh and eighth centuries.
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CORBERT DEMIBOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted from

CORBERT DEMIBOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT DEMIBOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT BOLD 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT BOLD 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT BOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT BOLD ITALIC15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT BOLD ITALIC12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the Biritish Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT EXTRABOLD 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT EXTRABOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT EXTRABOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT EXTRABOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT HEAVY 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT HEAVY 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT HEAVY 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England'’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT HEAVY ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

CORBERT HEAVY ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique comb-
ination of artistic styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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CORBERT BLACK 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beau-

tiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT BLACK 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church

CORBERT BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient

and astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country was gradually re-con-
verted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby
in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh
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CORBERT BLACK ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

CORBERT BLACK ITALIC15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church

CORBERT BLACK ITALIC12/14

Apart from its intrinsic value as a remarkable survival of an ancient

and astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country was gradually re-con-
verted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby

in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh
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CORBERT THIN 10/12
SWEDISH

underr

. vinklar och vik

Oarna

CORBERT LIGHT 10/12
SPANISH

Ademés de su valor intrinseco como una nota-
ble supervivencia de una obra de arte antigua
y sorprenden temente hermosa, el manuscrito
muestra una combinacion Unica de estilos
artisticos que refleja un periodo crucial en la
historia de Inglaterra. El cristianismo llegd por
primera vez a Gran Bretana bajo los romanos,
pero sub-siguientes oleadas de invasion de
Los sajones, angeles vy vikingos no cristianos
llevaron la fe a los limites de las islas briténi-
cas. El pafs fue reconvertido gradualmente
desde 597, después de que San Agustin llegd
de Roma para convertir los "dngulos en dnge-
les” paganos. Las diferencias religiosas entre

CORBERT REGULAR 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse
sverdig overlevelse av et gammelt og for-
blgffende vakkert kunstverk, viser manuskrip-
tet en unik kombinasjon av kunstneriske
stilarter som reflekterer en viktig periode

i Englands historie. Kristendommen kom
fgrst til Storbritannia under romerne, men
etterfglgende invadasjonsbglger ikkekristne
saksonger, vinkler og vikinger kjgrte troen til
kanten av de britiske gyer. Landet ble gradvis
omregnet fra 597, etter at St. Augustine
kom fra Roma for & konvertere de hedenske
“vinkler til engler”. Religigse forskjeller
mellom den innfadte keltiske kirken og den
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CORBERT THIN ITALIC10/12
SWEDISH
B

CORBERT LIGHT ITALIC 10/12
SPANISH

Ademds de su valor intrinseco como una
notable supervivencia de una obra de arte
antigua y sorprenden temente hermosa, el
manuscrito muestra una combinacion dnica
de estilos artisticos que refleja un periodo
crucial en la historia de Inglaterra. EL cristianis-
mo llegd por primera vez a Gran Bretaria bajo
los romanos, pero sub-siguientes oleadas de
invasion de Los sajones, dngeles y vikingos
no cristianos llevaron la fe a los limites de

las islas britdnicas. El pais fue reconvertido
gradualmente desde 597, después de que
San Agustin llego de Roma para convertir los
‘dngulos en dngeles” paganos. Las diferen-

CORBERT REGULAR ITALIC10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse
sverdig overlevelse av et gammelt og for-
blgffende vakkert kunstverk, viser manuskrip-
tet en unik kombinasjon av kunstneriske
stilarter som reflekterer en viktig periode

i Englands historie. Kristendommen kom
forst til Storbritannia under romerne, men
etterfolgende invadasjonsbglger ikkekristne
saksonger, vinkler og vikinger kjgrte troen til
kanten av de britiske gyer. Landet ble gradvis
omregnet fra 597, etter at St. Augustine
kom fra Roma for & konvertere de hedenske
“vinkler til engler”. Religigse forskjeller
mellom den innfadte keltiske kirken og den
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CORBERT MEDIUM 10/12
DUTCH

Afgezien van de intrinsieke waarde als

een opmerkelijke overleving van een oud
en verbazingwekkend mooi kunstwerk,
vertoont het manuscript een unieke com-
binatie van artistieke stijlen die een cruciale
periode weerspiegelt in de geschiedenis van
Engeland. Het christendom kwam voor het
eerst naar Groot-Brittannié onder de Rom-
einen, maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, Ang-
elen en Vikingen dreven het geloof naar

de randen van de Britse eilanden. Het land
werd geleidelijk opnieuw omgezet uit 597,
nadat St. Augustinus uit Rome kwam om

CORBERT DEMIBOLD 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un’opera d’arte antica e sor-
prendentemente bella, il manoscritto mostra
una combinazione unica di stili artistici che
riflette un periodo cruciale nella storia dell’In-
ghilterra. Il cristianesimo venne per la prima
volta in Gran Bretagna sotto i Romani, ma

in seguito le successive ondate di invasione
sassoni, angoli e vichinghi non cristiani guidar-
ono la fede ai margini delle isole britanniche.
Il paese fu gradualmente riconvertito dal 597,
dopo che Sant’Agostino arrivdo da Roma per
convertire gli “Angeli in angeli” pagani. Le di-
vergenze religiose tra la Chiesa celtica indige-

CORBERT BOLD 10/12
DANISH

Bortset fra dets egenveerdi som en bemaer-
kelsesveerdig overlevelse af et gammelt og
forbavsende smukke kunstvaerk, visermanu-
skriptet en unik kombination af kunstneriske
stilarter, der afspejler en afggrende periode

i Englands historie. Kristendommen kom
forst til Storbritannien under romerne, men
efterfglgende invasion balger af ikkekristne
saxer, vinkler og vikinger karte troen til de
britiske gers kant. Landet var gradvis omdan-
net fra 597, efter at St. Augustine ankom fra
Rom for at omdanne de hedenske ‘Vinkler
til engle’. Religigse forskelle mellem den
indfedte ‘kelt-iske’ kirke og den nye ‘romer-
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CORBERT MEDIUM ITALIC 10/12
DUTCH

Afgezien van de intrinsieke waarde als

een opmerkelijke overleving van een oud
en verbazingwekkend mooi kunstwerk,
vertoont het manuscript een unieke combi-
natie van artistieke stijlen die een cruciale
periode weerspiegelt in de geschiedenis van
Engeland. Het christendom kwam voor het
eerst naar Groot-Brittannié onder de Rom-
einen, maar de daaropvolgende golven van
invasie doorniet-christelijke Saksen, Ang-
elen en Vikingen dreven het geloof naar

de randen van de Britse eilanden. Het land
werd geleidelijk opnieuw omgezet uit 597,
nadat St. Augustinus uit Rome kwam om

CORBERT DEMIBOLD ITALIC 10/12
ITALIAN

Oltre al suo valore intrinseco come note-
vole sopravvivenza di un'opera darte antica
e sorprendentemente bella, il manoscritto
mostra una combinazione unica di stili artist-
ici che riflette un periodo cruciale nella storia
dell’Inghilterra. Il cristianesimo venne per la
prima volta in Gran Bretagna sotto i Romani,
ma in sequito le successive ondate di inva-
sione sassoni, angoli e vichinghi non cris-
tiani guidarono la fede ai margini delle isole
britanniche. Il paese fu gradualmente ricon-
vertito dal 597, dopo che Sant’Agostino arrivd
da Roma per convertire gli “Angeli in angeli”
pagani. Le divergenze religiose tra la Chiesa

CORBERT BOLD ITALIC 10/12
DANISH

Bortset fra dets egenveerdi som en bemcer-
kelsesvcerdig overlevelse af et gammelt og
forbavsende smukke kunstveerk, visermanu-
skriptet en unik kombination af kunstneriske
stilarter, der afspejler en afgorende periode
i Englands historie. Kristendommen kom
forst til Storbritannien under romerne, men
efterfalgende invasion balger af ikkekristne
saxer, vinkler og vikinger karte troen til de
britiske gers kant. Landet var gradvis omdan-
net fra 597, efter at St. Augustine ankom fra
Rom for at omdanne de hedenske ‘Vinkler
til engle’. Religigse forskelle mellem den
indfgdte ‘kelt-iske’ kirke og den nye ‘romer-
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CORBERT EXTRABOLD 10/12
POLISH

Oproécz swojej nieodtgcznej wartosci jako
niezwyktego przetrwania starozytnego

i zadziwiajgco pieknego dzieta sztuki,
rekopis przedstawia unikalne potgczenie
stylow artystycznych, ktére odzwier-
ciedlajg kluczowy okres w historii Anglii.
Chrzescijaristwo po raz pierwszy przybyto
do Wielkiej Brytanii pod rzgdami Rzymian,
ale kolejne fale inwazji w niechrzescijanscy
Saksoni, Anglicy i Wikingowie doprowadzili
wiare do granic Wysp Brytyjskich. Kraj
zostat stopniowo przebudowany z 597
roku, po tym jak Sw. Augustyn przybyt z
Rzymu, by nawréci¢ poganiskie “katy na

CORBERT HEAVY 10/12
FINNISH

Muinaisen ja hammadstyttdvan kauniin
taideteoksen merkittédvan eloonjdamisen
lisdksi sen késikirjoituksella on ainutlaa-
tuinen taiteellisten tyylien yhdistelmd,
joka heijastaa ratkaisevaa ajanjaksoa
Englannin historiassa. Kristinusko tuli
ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hy6kkaavat eikristilliset
saksit, kulmat ja viikingit ajoivat uskontoa
British Islesin reunaviivoihin. Maa muuttui
asteittain 597: std sen jdlkeen, kun St
Augustine saapui Roomasta muuttamaan
pakanalliset “kulmat enkeliksi”. Alkupe-
rdiskansojen “keltti” kirkon ja uuden

CORBERT BLACK 10/12
CZECH

Kromé své skutecné hodnoty jako pozo-
ruhodného preziti starobylého a uzasné
krasného uméleckého dila, rukopis
zobrazuje jedineénou kombinaci uméle-
ckych styld, které odrazeji rozhodujici
obdobi historie Anglie. Kfestanstvi
nejprve piislo do Britanie pod Rimany,
ale nasledné vlny invaze nekiestansti
sasové, Angle a Vikingové vedli viru k
okraji Britskych ostrovii. Zemé byla post-
upné pfeménénaz roku 597, po piijezdu
svatého Augustina z Rima, aby prevedli
pohanské Angely do andélii. Nabozenské
rozdily mezi domorodou “kelts-kou”
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CORBERT EXTRABOLD ITALIC 10/12
POLISH

Oprécz swojej nieodtgcznej wartosci jako
niezwyktego przetrwania starozytnego

i zadziwiajgco pieknego dzieta sztuki,
rekopis przedstawia unikalne potgczenie
styléw artystycznych, ktore odzwier-
ciedlajg kluczowy okres w historii Anglii.
Chrzescijaristwo po raz pierwszy przybyto
do Wielkiej Brytanii pod rzgdami Rzymian,
ale kolejne fale inwazji w niechrzescijariscy
Saksoni, Anglicy i Wikingowie doprowadzili
wiare do granic Wysp Brytyjskich. Kraj
zostat stopniowo przebudowany z 597
roku, po tym jak sw. Augustyn przybyt z
Rzymu, by nawrécié pogariskie “kqty na

CORBERT HEAVY ITALIC 10/12
FINNISH

Muinaisen ja hémmdstyttévéin kauniin
taideteoksen merkittéviin eloonjéicéimisen
lisciksi sen kéisikirjoituksella on ainutlaa-
tuinen taiteellisten tyylien yhdistelmd,
joka heijastaa ratkaisevaa ajanjaksoa
Englannin historiassa. Kristinusko tuli
ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hyokkddiviit eikristilliset
saksit, kulmat ja viikingit ajoivat uskontoa
British Islesin reunaviivoihin. Maa muuttui
asteittain 597: std sen jéilkeen, kun St
Augustine saapui Roomasta muuttamaan
pakanalliset “kulmat enkeliksi”. Alkupe-
réiiskansojen “keltti” kirkon ja uuden

CORBERT BLACK ITALIC10/12
CZECH

Kromé své skutecné hodnoty jako pozo-
ruhodného preziti starobylého a uzasné
krasného uméleckého dila, rukopis
zobrazuje jedineénou kombinaci uméle-
ckych styli, které odrdzeji rozhodujici
obdobi historie Anglie. Krestanstvi
nejprve prislo do Briténie pod Rimany,
ale nasledné viny invaze nekrestansti
sasové, Angle a Vikingové vedli viru k
okraji Britskych ostrovii. Zemé byla post-
upné preménénaz roku 597, po prijezdu
svatého Augustina z Rima, aby prevedli
pohanské Angely do andéli. Nabozenské
rozdily mezi domorodou “kelts-kou”
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FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopgrstuvwxyz

ACCENTED UPPERCASE

..........

AAAAAAAAAAAA%EBCCQCCDDDDDDEEEEEEEEEEEEE
GGGGGFTHHIJIJIIIIII|II1IJKLLLLLL+_I\/INNNNNNNNNOO
OOOOOOOOOO@@OOOEDRRRSS$SSSB"—FT]’TTTTUU
UUUUUUUUUUUUUUWWWWYYYYZZZZ

ACCENTED LOWERCASE

aaaaaaaaaaqaaaebccgcc’;édddddeeegeeeeeeeeéggg
geghhhiiifing g ikLLLLEMARNNANNAG83666006060
Opp6bceprirédsdssBettttttuduaudiaiuudayaawww

Wyyyyzzzz

STYLISTIC ALTERNATES

VVVVV

ad38a666adaaagdaedédéedbééeeeéeégdygygmma e

PUNCTUATION

RN OO --— T T T e» o @8OO™O TN

CURRENCY & MATH SYMBOLS

COSEfEIEY+-x+=¢><2<+t=~% Yo ?3°

PROPORTIONAL LINING FIGURES TABULAR LINING FIGURES
0123456789 0123456789
PROPORTIONAL OLDSTYLE FIGURES TABULAR OLDSTYLE FIGURES
0123456789 0123456789
CASE-SENSITIVE FIGURES SUPERSCRIPT
0123456789 123

NUMERATORS & DENOMINATORS FRACTIONS

0123456789 153456780 VeVs2h Vel Ve % % Tk /
CASE-SENSITIVE FORMS STANDARD LIGATURES
OO[]--—«»oid ff £ ffl f1 fl
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated:

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated:

TABULAR LINING FIGURES

£ S €

TABULAR OLDSTYLE FIGURES

£ S €

CASE-SENSITIVE FIGURES

CAPITAL

SUPERSCRIPT (SUPERIOR)

Reference Article

NUMERATORS

X xY +/ =A

DENOMINATORS

X xY +7 = A

FRACTIONS

Cup - Mile

STANDARD LIGATURES

fluffiest fields flourishing

CASE-SENSITIVE FORMS

AZ HOLA!

STYLISTIC ALTERNATES

International Qualifyin
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated: 1861-1875

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated: 1861-1875

TABULAR LINING FIGURES

£12.65 $30.78 €49.00

TABULAR OLDSTYLE FIGURES

£12.65 $30.78 €49.00

CASE-SENSITIVE FIGURES

12345CAPITALG7890

SUPERSCRIPT (SUPERIOR)

Reference Article @3

NUMERATORS

987 654 321 = AO
X987 x Y54 4 7331 = A

DENOMINATORS

Xog7 x Yesa + Z321 = Ao

FRACTIONS

Y2 Cup - %aMile

STANDARD LIGATURES

fluffiest fields flourishing

CASE-SENSITIVE FORMS

(AZ—123) iIHOLA!

STYLISTIC ALTERNATES

International Qualifying

© THE NORTHERN BLOCK 2020 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

CONTACT
THENORTHERN BLOCK
2 DILSTON WEST
CORBRIDGE
NORTHUMBERLAND
NE45 5RL

UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWW . THENORTHERNBLOCK.CO.UK

COMPLETE FAMILY
CORBERT THIN

CORBERT THIN ITALIC
CORBERT LIGHT

CORBERT LIGHT ITALIC
CORBERT REGULAR
CORBERT ITALIC

CORBERT MEDIUM
CORBERT MEDIUM ITALIC
CORBERT DEMIBOLD
CORBERT DEMIBOLD ITALIC
CORBERT BOLD

CORBERT BOLD ITALIC
CORBERT EXTRABOLD
CORBERT EXTRABOLD ITALIC
CORBERT HEAVY

CORBERT HEAVY ITALIC
CORBERT BLACK

CORBERT BLACKITALIC
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LICENSING
THENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASED
2013

DESIGNER
JONATHAN HILL

FOUNDRY
THENORTHERN BLOCKLTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASTURIAN, ASU, BASQUE, BEMBA, BENA,
BOSNIAN, CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO, ESTONIAN,
FAROESE, FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA
GERMAN, GERMAN (SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC,
IGBO, INARI SAMI, INDONESIAN, IRISH, ITALIAN, JOLA-FONYI,
KABUVERDIANU, KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER SORBIAN, LUO,
LUXEMBOURGISH, LUYIA, MACHAME, MAKHUWA-MEETTO,
MAKONDE, MALAGASY, MALAY, MALTESE, MANX, MAORI, MERU,
MORISYEN, NORTH NDEBELE, NORTHERN SAMI, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, NYANKOLE, OROMO, POLISH
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA
SAMBURU, SANGO, SANGU, SCOTTISH GAELIC, SENA, SERBIAN
(LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN, SOGA, SOMALI
SPANISH, SWAHILI, SWAHILI (CONGO-KINSHASA), SWEDISH, SWISS
GERMAN, TAITA, TESO, TURKISH, UPPER SORBIAN, VUNJO, WALSER,
WELSH, WESTERN FRISIAN, YORUBA, ZULU
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